
Film Clues Check List

VERSION 2 (condensed) 

JAN 067

1. Basic info:

· Title:

· Date and time YOU screened film first time:

· Date and time YOU screened film second time:

· Additional screenings you made:

· Director:

2. Structure:

· Aristotle:

· Praxis: what is the overarching action (Praxis)  of the film? 
	
	(Please describe in these terms: “To [verb] [noun]” as in, “To find love” or “To return home” or “To find the killer of the king.” As a fallback, a central character can be the subject of the verb as in, “Kane seeks love” but your understanding will be stronger if you can get deeper into the overarching Praxis and discover at least one strong way to use the “To [verb] [noun]” form. Note that sometimes you have to come to this idea from working on some of the questions below, then returning to this Praxis enigma.)



· Is there unity of action? Describe. 

	
	(Every archplot will have a unity of action – so if you’re sure this film is an archplot and you cannot find the unity of action, you have NOT found the overarching Praxis.)




· Is there a reversal of the situation, when action veers to its opposite? When? Describe. 

	
	(Note: if there is a reversal, it will occur deeply into the story. An abrupt change near the start of the story is a plot device to get us into the action – see “turning points” below.) (Note: Some archplots will NOT have a reversal. In general, such a lack weakens the film.) If this film does not include such a reversal, does that omission weaken this film?



· Is there a moment of recognition, when the protagonist switches from ignorance to knowledge? When? Describe.

	
	(Some archplots and miniplots will NOT have a moment of recognition. In general, such a lack weakens the film. If this film does not have a moment of recognition, does that omission weaken this film?)




· Ending:
· Are we surprised? Why?
· Does the ending seem real (as opposed to stuck onto the film)? Why?

· Does the ending seem to follow cause and effect? How?
· Do we feel pathos? Why?
· Some other questions to consider:

· Point of View: What Point of View does the film take? Omnipotent? Over the Shoulder? First Person Narration?

· Does the filmmaker stick with it?
· Who is the main protagonist(s)? In an Archplot film, there is ONE central protagonist. Exception: Thelma and Louise where both are on the same quest, same path.
· What goals does he/she have? What drives him/her through the story?
· Does she/he achieve any?
· What happens as a result of achieving / not achieving?
· Conscious vs. unconscious desires
· How do the goal of the protagonist fit with or counter the overarching Praxis of the film?
· opening: does it tell us anything about the film? what?
· close: does it tell us anything about the film? what?
· What are the dominant moods the film sets? Describe
· Syd Field / Robert McKee
· What is the dramatic premise of the film? (What the story is about – more detailed and specific than overarching Praxis.)

· What kind of film (archplot – miniplot – antiplot)

· If an archplot film, describe the turning points* where we move from act 1 to 2 and then from 2 to 3. 

·  If a miniplot, describe the turning points for each mini plot; also describe the arc of the story: try to find a visual metaphor

	Turning point from act 1 to 2:

Turning point from act 2 to 3:


	* These turning points (or, as Syd Field calls them, “plot points”) occur when an incident or event hooks into the action and spins it around into another direction.  The turning point from act  1 to 2 is an event or moment when the main protagonist is thrust into the main action of the film; the turning point from 2 to 3 is when he or she now moves toward the resolution (solution) of the story.  



· If an antiplot, describe the internal “logic” of the film

3. Language:

· Note at least ONE strong aspect of film language in this movie. You may want to pick from the following:

· Casting: 

· How real the performance of the main protagonist? Why? (performance / type-casting / non-type casting / script lines)

· Our empathy with the characters vs sympathy – do we care or are we just watching? Why? 

· Cinematography – try to answer all questions, and then say why this matters – how each advances or hinders the film
· lighting 

· framing / composition

· special effects such as speeded up or slowed down action

· Color

· Editing – try to answer all questions, and then say why this matters – how each advances or hinders the film
· Juxtaposition – strong cuts to shock / change mood or direction or thought

· do key shots hold for a long time? If so,  note down an example.

· Transitions

· Change of time

· Change of place

· Time expansion / compression 

4. Summary 

· Any image / metaphor / object that encapsulates some strong aspect of the film?

· strengths of the Film

· weaknesses
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